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PREFACE 
TO THE FOURTH EDITION. 


HE measure of public appreciation which 
this little work has achieved, is shown by 


the fact that it has already passed through 
three editions within the current year. 


In preparing the fourth and present edition, the 
opportunity has been taken to rewrite the notes 
on the various styles, and materially to increase 


the number of plates. 


The publishers express their thanks to Messrs. 
Archibald D. Dawnay & Sons, Ltd., the well- 
known constructional engineers of London and 
Cardiff, for permission to include a number of 
copyright illustrations from the former editions, 
which this firm’s public-spirited initiative made 


it possible to publish. 


All the drawings, except that of Iffley Church by 
Mr. H. Rushbury, are the work of Mr. J. D. M. 


Harvey, B.A. 
FREDERICK CHATTERTON, F.R.I.B.A. 
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THE NORMAN STYLE. 
1050—I200. 


ashe Hig klong 


IFFLEY CHURCH. 


Characteristics— 


Use of the round arch ; flat buttresses of slight projec- 
tion; barre] vaults. 


Dates— 


1050-1100.—Early Norman. 1100-1150.—Mature 
Norman. 1150-1200.—Transition Period. 
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THE NORMAN STYLE 


ORMAN architecture had its beginnings in 

N England even before the time of the 

Norman Conquest, and so rapidly did the 

new style spread, that when the country had 

quieted down after the upheaval caused by the 

invasion, hundreds of cathedrals, monasteries, 

abbeys and parish churches had already been 
erected. 


In determining early from late Norman work, the 
character of the masonry joints will be found a 
safe guide. In the 11th century, the mortar joints 
were very wide and coarse, while in the 12th cen- 
tury they were comparatively fine and much more 
exact. 


Generally speaking, the buildings erected in this 
style were exceedingly massive and solid. 


The semi-circular arch was almost universally 
employed, buttresses were flat and of slight pro- 
jection, vaults were of barrel-like form, towers 
nearly always square, and doorways very fre- 
quently richly ornamented. 


It was from the Norman Style that our forefathers 
evolved English Gothic architecture. 


THE NORMAN STYLE. 
I1050—I200. 


a 

L'| 
ele 

Bi YU tA 

M py) YN) 
Wea) 


i | | 


TRIFORIUM ARCADE, CHRIST CHURCH CATHEDRAL, 
OXFORD. 
Characteristics— 


Use of the round arch ; wide-jointed masonry ; general 
massiveness of design. 


Dates— 
I100-1150.—Mature 
Norman. 1150-1200.—Transition Period. 
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DETAILS OF THE NORMAN STYLE. 
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Characteristics— 


Crude but vigorous ornament. 


D. Scalloped capital. 
E. Zig-zag ornament. 


F. Cushion cap. 


A. Billet ornament. 
B. Rope moulding. 
C. Conventional foliage. 
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THE EARLY ENGLISH STYLE (GOTHIC). 
II50—1I300. 
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BEVERLEY MINSTER. 


Characteristics— 
Pointed arch supersedes the round arch; use of “ lancet ’’- 
headed windows in groups ; 


buttresses of heavy pro- 
jection. 


Dates— 


I1150-1200.—Transition Period. 


1200-1250. — Mature 
Early English. 


1250-1300.—Transition Period. 
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THE EARLY ENGLISH STYLE 


(GOTHIC *). 


EMARKABLE changes occurred during the 
R final phases of the Norman period of 
architecture, and led to an entirely dif- 

ferent style—known as the Early English. 


This early 13th century movement marked the 
definite establishment of English Gothic archi- 
tecture, and the foundation of a national school 
of building which bore no trace of foreign influence. 


The round arch was superseded by the newly 
introduced pointed arch, and the fortress-like 
solidity of the preceding style gave way to lighter 
types of buildings in which the spire became con- 
spicuous. 


Mouldings also lost their former crudity, and their 
profiles were consciously designed to produce 
effective contrasts of light and shade. 


Vaults were pointed and groined, windows were 
tall and narrow, buttresses of bolder projection, 
and roofs of steep pitch. 


Other characteristics of the style were the “ dog- 
tooth’ ornament + and the use of the “ trefoil ”’ 
leaf in the carving of foliage. 


* This word was applied in reproach, at the time of the 
Renaissance, to medieval architecture, which was then 
considered barbarous. 


+ See illustration A on page 19. 
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THE EARLY ENGLISH STYLE (Goruic). 
II50—I300. 


THE NAVE, LINCOLN CATHEDRAL. 


Characteristics— 


Pointed arch ; adoption of groined or cross vault ; 
piers more complex in plan. 


Dates— 


1150-1200.—Transition Period. 1200-1250.—Mature 
Early English. 1250-1300.—Transition Period. 
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DETAILS OF THE EARLY ENGLISH 
STYLE (GOTHIC). 


Characteristics— 


Development of mouldings and traceried windows ; 
detail showing more intelligent observation of natural 


forms. 
A. Foliated cap. D.)\ Early types of traceried win- 
B. Moulded cap. E.f dows. 


C. Lancet windows. F. Early English wall arcading. 
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THE DECORATED STYLE. (Goruic). 
1250—1I 400. 
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East Enp, SELBY ABBEY, YORKS. 


Characteristics— 


Exclusive use of pointed arch ; more complete mastery 


of vaulting problems and tendency to multiply ribs ; 
development of traceried window. 


Dates— 
1300-1350—Mature 


1250-1300.—Transition Period. 
1350-1400.—Transition Period. 


Decorated. 
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THE DECORATED SIYLE 


(GOTHIC). 


HIS name was given to the style to signify 
that decorative ornament became an in- 
tegral part of its constructive elements, 

and was not merely applied or added for its own 
sake. 


Windows for example—which in the Farly English 
style were nearly always plain—assumed a highly 
ornamental character in the Decorated Style. 
They were divided into two or more lights by 
vertical bars called ‘‘ mullions,’’ and had their 
upper parts filled with flowing tracery of great 
beauty, based on geometrical forms. 


Some of the earliest examples of the Decorated 
Style consist of the crosses erected to the memory 
of Queen Eleanor by Edward I. 


During this period the hollows of arch mouldings— 
as well as other mouldings—were often enriched 
with running foliage, or with the “ ball flower ”’ * 
at intervals; spires were very acute and em- 
bellished with crockets* and pinnacles* ; while 
carved and traceried roofs and porches of wood 
were of frequent occurrence. 


* See illustrations on pages 15 and 19. 
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THE DECORATED STYLE (Gorutc). 
1250—I400. 


INTERIOR OF HuLL CHURCH, YORKSHIRE. 


Characteristics— 


Windows of great width and sub-divided by mullions ; 
arcade piers of slender proportions ; window tracery 
very ornate. 


Dates— 


1250-1300.—Transition Period. 1 300-1 350.—Mature 
Decorated. 1350-1400.—Transition Period. 
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DETAILS OF THE DECORATED STYLE 
(GOTHIC). 


Chavracteristics— 


Mouldings more studied ; more naturalistic and lavish 
use of leaf and other natural forms. 


A. Vaulting. D. Boss at junction of vaulting ribs. 
B. Foliage cap. E. Traceried window. 
Cr inital F. Doorway. 
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TYPICAL GOTHIC ORNAMENTS. 
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showing— 


The dog tooth (Early English). 

The ball flower (Decorated). 

Crocket (Decorated and Perpendicular). 
Pinnacle (Decorated and Perpendicular). 
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THE PERPENDICULAR STYLE (GOTHIC). 
1350—I500. 
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CANON SUGAR’S CHANTRY, WELLS. 


Characteristics— 


Insistence on vertical lines in design ; buildings in general 
slighter in design and construction ; rise of secular archi- 
tecture; “‘ fan-tracery ’’ vaulting evolved. 


Dates— 


1350-1400.—Transition Period. 
1400-1500.—Mature Perpendicular. 
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THE PERPENDICULAR STYLE 


(GOTHIC). 


Gothic architecture was the persistence of 

the vertical line in most buildings erected 
during its continuance. . This is very noticeable 
- in the case of window tracery, through which the 
rigid lines of the mullions were often continued up- 
wards to the arch itself. 


gh predominant feature of this period of 


A similar expression of verticality was imparted to 
the surfaces of walls, buttresses, plinths and para- 
pets, by covering them with panelling containing 
numerous perpendicular lines. 


This abundant use of panelling even spread to 
vaulting, of which a variety known as “ fan 
tracery ’’ vaulting was a distinctive feature of the 
style. Examples of the kind, from the cloister 
at Gloucester and King’s College Chapel, Cam- 
bridge, are shown respectively on p. 22 and at 
A on p. 23. “Fan tracery” vaulting was in- 
disputably English, and had no parallel anywhere 
abroad. 


Flatter arches, pierced and battlemented parapets, 


flying buttresses and open timber roofs were also 
peculiar to the Perpendicular style. 
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THE PERPENDICULAR STYLE (GoruIc). 
I350—I500. 


THE CLOISTER, GLOUCESTER CATHEDRAL. 


Characteristics— 

Profuse employment of panelled surfaces; the pre- 
valence of vertical lines; arches much flatter than in 
the earlier styles. 

Dates— 


1350-1400.—Transition Period. 
1400-1500.—Mature Perpendicular. 


22 


DETAILS OF THE PERPENDICULAR 
SPY PEs (GorTnic). 
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Characteristics— 


Mouldings more refined and less vigorous ; windows in- 

creasingly large as compared with the Decorated Period ; 

use of four-centred arch ; general] return to moulded cap ; 
tracery more light and delicate. 


A. ‘‘ Fan-tracery’’ vaulting. C. Mullioned window. 


B. Traceried window. D. Carved wood frieze. 
E. Doorway, showing four-centred arch. 
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DEVELOPMENT OF THE GOTHIC 
WINDOW. 
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The above illustrations, by a comparison of their details, 
show how the English Gothic window progressed from 
one period of architecture to another. 


No. 1. Norman. No. 3. Decorated. 
No. 2. Early English. No. 4. Perpendicular. 
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DEVELOPMENT OF THE 
GOTHIC WINDOW 


dicular (No. 4) and Norman windows 

(No. 1) is, closer study will make it 
evident that the one has almost imperceptibly 
developed from the other. 


Cy ica as the difference between Perpen- 


The links between the two, definitely independent 
though they seem to be, form an uninterrupted 
and connected series of modifications which bridge 
the intervening styles, and serve as an illustration 
of the continuity of Gothic architecture. 


No. 2 shows an Early English window composed 
of three separate “lights ’’ beneath an enclosing 
arch. Many examples show that the designer of 
such a window sought to improve his later work by 
piercing patterns in the blank spaces above the 
three smaller arches. (See also illustration C on 


page 14.) 


From experiments of this description, window 
tracery was evolved. In time, these piercings 
became more closely related and were finally 
united into one connected whole, such as in the 
Decorated example illustrated in Fig. 3. 
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THE TUDOR PERIOD. 
1500—1560. 
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GATEWAY, HAMPTON COURT. 


Characteristics— 
Retention of forms developed during «‘ Perpendicular ”’ period, 
such as tracery, the confinement of arch within square frame, 
fan-vault, etc.; dissolution of monasteries and rise of com- 
mercial prosperity result in growth of domestic architecture ; 
increased use of plaster and brick (this latter particularly in 
the eastern counties) ; introduction of Italian craftsmen. 
Dates— 


1500-1560, 
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iiibee PU DOR *PERTOD 


UILDINGS of the Tudor period were for the 
most part domestic in character. It was 
the age of the hall, the country mansion, 

and the manor house, but although the great 
church building era had come to an end, it was 
natural that the Perpendicular style should be 
adapted to the secular requirements occasioned 
by a changed social order. 


While doorways, porches, mouldings, and minor 
decorative features differed little from those used 
in ecclesiastical buildings, the great pointed 
windows were no longer appropriate, and were 
supplanted by bays and oriels.* 


Greater attention to domestic comfort resulted in 
the grouping of chimneys, which soon acquired 
architectural qualities not hitherto possessed by 
them. 


The use of red brick in association with stone was 
very prevalent during this period. 


Haddon Hall, Kenilworth Castle, the hall of 
Eltham Palace, Compton Winyates, and parts of 
Hampton Court Palace, are typical examples of 
Tudor buildings. 


* An example of an oriel window is shown on the pre- 
ceding page. 
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THE TUDOR PERIOD; 
1500—1560. 


THE HALL AT GREAT DIXTER, NORTHIAM, SUSSEX. 


Characteristics— 


Open timber roofs; sparing use of tracery, whether in 
wood or stone construction ; disappearance of the acutely- 
pointed arch. 


Dates— 
I 500-1560. 
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DETAILS OF THE TUDOR PERIOD. 


Characteristics— 


Elaboration of panelled and tracery forms; greater 
embellishment of domestic interiors; extensive use of 
plaster ceilings and oak panelling, of which “ linen-fold ”’ 
panelling is the most typical form ; isolated occurrences 
of Renaissance (classic) detail due to foreign craftsmen. 


A. 


183, 
C. 
1D; 


Wood panel. 
Scroll bracket. 


Carving on oak 
beam. 
Fireplace. 


(ear examples of details 
\ showing Renaissance char- 
acter. 
E. Chimney built of moulded 
bricks. 
F. Linen-fold panelling. 
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THE ELIZABETHAN PERIOD. 
1560—1600. 
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BRERETON HALL, CHESHIRE. 


Characteristics— 
Architectural activity mainly domestic ; tendency toward 
more symmetrical planning in larger houses; lavish 
interior decoration; popularity of oak panelling and 
elaborate plaster ceilings ; general use of classic detail, 
but traditional structural forms (mullioned window, 
flattened arch, etc.) still persist. 


Elizabethan, 1560-1600. 
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THE ELIZABETHAN PERIOD 


as the revival of classic learning is called 

—reached England through the frequent 
intercourse with the Continent which took place 
in the reign of Henry VIII., but the changes it 
brought about in English architecture were by no 
means considerable at the outset. 


: ‘ NOWLEDGE of the Italian Renaissance— 


They were sufficient however to ultimately pro- 
duce a curious combination of styles—known as 
the Elizabethan—consisting of such Gothic forms 
as still lingered in the country, and a few of the 
Italian elements imported from abroad. 


Essentially corrupt as this blend was, it was so 
inventively handled by English craftsmen that 
it attained an extraordinarily high level of pictur- 
esque romanticism. 


Its main characteristics were mullioned windows 
with square heads, the ornament called “ strap- 
work,” the l reaking up of columns at intervals 
with square blocks having raised faceted decora- 
tions on their faces, “‘ half-timber’”’ work, rich 
panelling, and modelled plaster ceilings. 
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Characteristics— 
Principles of classic design not yet realized, resulting in 
excessive profusion of classic detail, generally crude and 
debased in character, the work either of Flemish or 
Italian craftsmen or showing their influence ; extensive 
use of oak in elaborately panelled rooms with carved 
overmantels, etc. 


Strap ornament. (Showing influence of 
Carved oak frieze to panelling. | foreign craftsmen. 
Chimney and gable. 

Typical supporting figures. 
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THE JACOBEAN PERIOD. 
I600—1620. 
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HATFIELD. 


Characteristics— 


Mainly similar to Elizabethan ; a more constant use of 
classic ‘‘ Orders ’’ ; generally crude in detail ; general use 


of semi-circular arch ; mullioned windows. 
Jacobean, 1600-1620 (about). 


(N.B. The classic ‘‘ Orders’’ are illustrated on p. 55.) 
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THE JACOBEAN PERIOD 


r Bs Elizabethan period was followed by the 
Jacobean, in which a more extensive, 
though somewhat unscholarly, use was 

made of the classic ‘“‘ Orders.’ 


These were most lavishly employed, but with a 
small conception of their underlying principles. 
(The classic ‘‘ Orders” are separately dealt with 


on pp. 55 and 56.) 


In spite of misapplication of ornamental details, 
many mansions of the period were built on a scale 
of magnificence and grandeur hitherto unsurpassed 
and not since equalled. Among important build- 
ings of this class are Hatfield House (illustrated 
on p. 33) ; Holland House, Kensington ; Bolsover, 
Castle Ashby, Temple Newsham, and Audley End. 


Minor examples of Jacobean work occur in the 
numerous sepulchral monuments erected in our 
parish churches by the aristocracy in the early 
part of the 17th century, and afford a ready means 
of studying the decorative features then prevalent. 


34 


DETAILS OF THE JACOBEAN PERIOD. 


Characteristics— 


Mainly work of native craftsmen who obtained their 

knowledge of classic forms from Flemish sources; in- 

creased use of classic detail; carving generally in fairly 
low relief and often quite delicate. 


A. Low-relief ornament. C. Chimney. 


B. Wood frieze. E. Dormer. 
D. Niche, etc., showing use of classic detail. 


35 


THE INIGO JONES PERIOD. 
1620—-1660. 
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House IN LINCOLN’S INN FIELDS. 


Characteristics— 


Inigo Jones and, his contemporaries. Inigo Jones, first 
English architect of prominence ; first to grasp principles 
of classic design with intelligent use of the “‘ Orders ”’ (see 
pages 55 and 56); design more formal, showing a more 
conscious arrangement of units to produce an effect ; 
importance of crowning cornice ; appreciation of scale. 
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THE INIGO JONES PERIOD 


NGLISH Renaissance architecture, which 
E had struggled for full expression through 
the Elizabethan and Jacobean periods, 
was finally established by the genius of Inigo Jones 
(1573-1652) who, after a careful study of Palladio’s 
works in Venice, adopted in its entirety the Italian 
manner of design, until then practically unknown 
in this country. 


Inigo Jones is held to be England’s greatest archi- 
tect, and under his influence, English Renaissance 
architecture became a truly national art. 


In referring to Jones’s design for Whitehall Palace 
—of which the Banqueting Hall is the only portion 
that was carried out—Fergusson says, “‘ had such 
a palace been executed, it would have been by far 
the most magnificent erected in Europe, either 
before or since.” 


The house in Lincoln’s Inn Fields (see p. 36) ; 
St. Paul’s Church, Covent Garden; and the 
Queen’s house, Greenwich, are good examples of 
Jones’s versatility as a designer, and show how 
entirely free his work was from Gothic influences. 
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DETAILS OF THE INIGO JONES PERIOD. 


MG 


Eminently classic in character, but vigorous often to point 
of crudity ; increased attention to interior decoration ; 
elaborate plaster work, fireplaces, etc. Importance of 
the staircase ; ornament often rather heavy and bold. 


A. Doorway. C. Chimney. 
B. Gate pier. D. Window. 


E. Carved wood bracket. 


Inigo Jones Period 1620-1660. 
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THE TUDOR AND INIGO JONES PERIODS 
COMPARED. 


The above examples are given to illustrate the growth in 
design and show the fundamental change in architectural 
conception resulting from the spread of the Renaissance 


spirit. 


A. Horuam Hatt, Essex.—Tudor. 
B. QUEEN’s HousE, GREENWICH.—Inigo Jones. 
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THE TUDOR AND INIGO JONES PERIODS 
COMPARED. 


The above illustrations show a comparison in typical 
treatments of a similar feature. 


AXy —Anibta lore: B. Inigo Jones. 
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THE WREN PERIOD. 
1660—1720. 
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GREENWICH HOSPITAL. 


Characteristics— 


Development of typically national style of classic archi- 
tecture, suited to conditions ; 
classic design ; logical use of ‘‘ Orders ”’ ; bold massing ; 
extended use of brick and stone in conjunction ; 


of a distinctive type of domestic architecture. 
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adherence to principles of 


evolution 


THE WREN PERIOD 


had already attained distinction as an 

astronomer when he was only sixteen, and 
it was not till he was nearly thirty that he seriously 
took up the study of architecture. So prodigious 
was his genius however, that at forty-three years 
of age he was entrusted with the building of St. 
Paul’s Cathedral and fifty new churches in the 
City of London. 


S* CHRISTOPHER WREN (1632-1723) 


Wren’s powerful personality and great architect- 
ural achievements were as renowned in his own 
age as they are to-day, and his pre-eminence such 
that he overshadowed all his contemporaries and 
followers. 


His constructive inventiveness is best exemplified 
in the brilliant expedient he adopted for sur- 
mounting the dome of St. Paul’s with a stone 
lantern weighing several hundreds of tons. 


Among Wren’s lesser buildings, none can vie with 
the interior of St. Stephen’s, Walbrook, for sheer 
beauty and inspiration. This work alone is suf- 
ficient to justify his fame. 
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THE WREN PERIOD. 
1660—1720. 


St. STEPHEN’S, WALBROOK, LONDON. 


Characteristics— 


Unsurpassed mastery of dome construction; greatly 
increased use of modelled plaster decoration; wood 
carving, and wrought ironwork. 
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DETAILS OF THE WREN PERIOD. 


Characteristics— 


Harmonious interpretation of new spirit by craftsmen ; 

detail classic in design and generally naturalistic but 

distinctive in character; bold and rich but often of 

great delicacy ; heavy oak panelling and elaborate plaster- 
work internally. 


A. Carved wood ornament applied. D | Enriched 


B. Carved wood support. D.{ mouldings. 
r } Typical treatments of chimney and windows. 
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THE EARLY GEORGIAN PERIOD. 
1720—1I750. 
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PRIOR PARK, BATH. 


Chayracteristics— 


Design more academic and less free ; exteriors generally 
quiet but somewhat heavy and massive ; extensive use 
of rustication ; interiors rich and often florid. 
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THE EARLY GEORGIAN 
PERIOD 


NGLISH Renaissance architecture of the 
1 Early Georgian period possessed much 
dignified charm of a quietly restrained 
character, and although at times it attained a 
severity which bordered on plainness, the build- 
ings were invariably appropriate, and expressive 
of their purpose. 


This strict regard for ordered formalism even 
spread to the designing of gardens, which were 
laid out on architectural lines with wide terraces 
and stately flights of steps. 


Great attention was paid to symmetry, and it was 
considered of the utmost importance that the posi- 
tions of such features as chimneys and dormer 
windows should conform to this principle. 


Wood panelling was now designed with larger 
panels, chimney pieces were frequently built from 
floor to ceiling, and pedimental hoods—supported 
by richly carved brackets—were built over the 
windows and doors. 


The craftsmanship of the period—whether of 
stone, marble, wood, iron or plaster—was remark- 
able for its general excellence and academic refine- 
ment. 
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THE EARLY GEORGIAN PERIOD. 
1720—1I750. 
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HoLKHAM HALL, NORFOLK. 


Characteristics— 


Mansions of the period were designed on very stately 
lines ; wood panelling superseded by plaster panelling. 
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DETAILS OF THE EARLY GEORGIAN 
PERIOD. 


Characteristics— 


Detail heavy and bold in design but more delicate in 
execution than that of Wren period; use of elaborate 
plasterwork in preference to oak panelling. 


A. Fireplace. C. Window. 
B. Carved stone ornament. D. Plaster spandrel. 
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THE LATE GEORGIAN PERIOD. 
1750—1800. 


RADCLIFFE OBSERVATORY, OXFORD. 


Characteristics— 


Predominating influence of the Adam brothers ; design 

more severe and academic; less reliance for effect on 

texture and appearance of materials ; archeological in- 

fluences often apparent, notably those of Ancient Greece ; 
use of stucco for exteriors. 
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THE LATE GEORGIAN 
PERIOD 


N conformity with evolutionary laws, English 
Renaissance Architecture as a living art 
gradually declined and finally came to an 

end. Social changes demanded a less formal 
expression in architectural design, and among 
those who ministered to the public taste of the 
day were the famous brothers Robert and James 
Adam, the story of whose influence on the art of 
their time is a romance in itself. 


Although their architectural compositions possess 
certain qualities of elegance and charm, it was 
mainly as decorative artists that the Adam 
brothers became celebrated. 


As designers of everything pertaining to the in- 
terior embellishment of their structures—such as 
fireplaces, ceilings, furniture, joinery, metal-work 
and even china—they enjoyed a renown for re- 
finement of detail which has continued to the 
present time. 


Much of this ornament is inspired from that which 
is to be found in the Palace of Diocletian at 
Spalato, visited by Robert Adam in 1724. 


50 


THE LATE GEORGIAN PERIOD. 
1750—1800. 


BrRook’s CLuB, LONDON. 


Characteristics— 


Delicate plaster decoration ; introduction of mahogany 
joinery; a distinctly Grecian influence observable in 
mouldings and other architectural details. 


Bye 


DETAILS OF THE LATE GEORGIAN 
PERIOD. 
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Characteristics— 


Very refined, showing derivation from Greek and late 
Roman sources ; modelling very delicate, though some- 
times inclined to be thin and wiry. 


Wrought iron balustrade. 
Detail of marble fireplace. 
Doorway and wood porch. 
Typical window treatment. 


Bow 
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THE WREN AND LATE GEORGIAN 
PERIODS COMPARED, 


The above examples are given to illustrate the difference 
between the spirit animating the later Renaissance and 
that which inspired the works of the Wren period. 


A. Orangery, Kensington Palace (Wren period). 
B. Orangery, Bowood, Wilts (Late Georgian period). 
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THE WREN AND LATE GEORGIAN 


PERIODS COMPARED. 


The above illustrations show a comparison in typical 


treatments of a similar feature. 


A. Fireplace.—Wren period. 
B. Fireplace——Late Georgian period. 
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THE CLASSIC ORDERS OF 
ARCHITECTURE. 


II ‘ani 
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A. The Doric order has channelled “ triglyphs”’ at 
intervals along the frieze. 


B. The Ionic order is recognized by the voluted capital. 


C. The Corinthian order possesses a foliated capital 
consisting of conventionalized acanthus leaves. 


55 


THE CLASSIC ORDERS OF 
ARCHITECTURE 


N the days of ancient Greece there were 
three separate and distinct styles of archi- 
tecture in current use. These are known 

as “‘ orders,’ and comprise the Doric, Ionic, and 
Corinthian. 


In later times a simplified form of the Doric order, 
and a variation of the Corinthian—called respec- 
tively the Tuscan and Composite—were once re- 
garded as separate orders, but the best authorities 
have laid it down these two modifications are no 
longer entitled to rank as true orders. 


There are numerous and wide differences between 
one order and another, but the column and its 
superimposed “ entablature ’’—consisting of archi- 
trave, frieze, and cornice, are common to them all. 


The strongly marked characteristics peculiar to 
each order are clearly shown in the illustrations 
on page 55. 


It was by a highly imaginative re-employment of 
these long-forgotten architectural forms that the 
architects of the Renaissance created a new style 
which spread all over Europe, and finally sup- 
planted Gothic architecture. 
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“A-LIST OF BOOKS 


ON 
AReMIUPECTURE «7fINE-ART 
DECORATION « FURNITURE 
AND BUILDING: SCIENCE 


PUBLISHED BY 
THE ARCHITECTURAL PRESS LTD. 
g QUEEN ANNE’S GATE, WESTMINSTER, S.W. 
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ENGLISH FURNITURE AT A GLANCE 


A SIMPLE REVIEW IN PICTURES OF ITS ORIGIN AND EVOLUTION FROM 
THE I6TH TO THE I8TH CENTURIES 


By CHARLES H. HAYWARD 


elementary study of English Furniture written specially 
for the Amateur, and containing all the information 
necessary for the identification of furniture belonging to the 
centuries covered by the book. Typical pieces are illustrated 
and their characteristics fully described. 


“ This little book admirably meets the demand for a handy book of reference or a book 
of introduction to the big subject of English Furniture. To the architect furniture must 
always necessarily be of great interest, and happy is he who has the opportunities and 
talent to design turniture for houses of his own creating. ... A book that all should 
have who know little about furniture and who wish to know a great deal more.” —The 
Architect, 

Containing over 100 tllustvations from drawings specially pre- 
pared by the Author. Bound quarter cloth, size 84 im. X 54 in. 


Price 3s. 6d. net, postage 3d. inland. 


ENGLISH KOOMS & THETR DECORATION 
AA MGLANCE 


A SIMPLE REVIEW IN PICTURES OF THE EVOLUTION OF ENGLISH 
ROOMS AND THEIR DECORATION FROM 1066 TO 1800 


By CHARLES H. HAYWARD 
VOLUME I.—1066-1620. VOLUME II.—1620-1800. 


R. HAYWARD has pictured in his drawings not only the 
M changes which have taken place in the general design of 
rooms, but also the characteristics of such decorative details 
as staircases, chimney-pieces, panelling, ceilings, doors and 
doorcases, etc. The pictures are accompanied by an Historical 
Introduction and Descriptive Notes. 

‘In the past it has been difficult to obtain such information as we are given here without 
consulting expensive and highly technical books, but in these two volumes Mr. Hayward con- 


veys all the information needed, in such a manner as to be intelligible to practically any 


t the same time he deals accurately and carefully with the various styles.” 
nS —Nottingham Guardian. 


Two volumes. Each containing approximately 112 pages, 
including over 100 illustrations. Bound quarter cloth, size 
Shin. X 5$%n. Price 3s. 6d. net each volume, postage 3d. inland. 
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SAILING SHIPS ATA GLANCE 


A PICTORIAL RECORD OF THE EVOLUTION OF THE SAILING SHIP 
FROM THE EARLIEST TIMES UNTIL TO-DAY 


By EDWARD W. HOBBS, A.I.N.A. 


With an Introduction by L. G. CARR LAUGHTON 


O all lovers of sailing ships this work will make an instant 
appeal. In a series of over 150 specially prepared pen- 
and-ink drawings, Mr. Hobbs traces the evolution of the sailing 
ship, its effect on the lives and customs of the people, its signi- 
ficance in migratory and racial movements, and in the develop- 
ment of cultureandcommerce. Healso discusses and illustrates 
the demands of various seafaring peoples for certain qualities in 
their ships, and the effect on the design of sailing ships of 
geographical conditions, religious influences, and the materials 
available. : 


“We have no hesitation in saying that we do not know any book on the subject which isat 
once so free of technicalities nor that covers the subject so well,” 
—Merchant Shipping Review. 


Bound full duxeen, size 84 in. X 541n. Price 6s. net, postage 
4d. inland. 


HOUSE REPAIRS 
By EDWARD W. HOBBS 


ie author explains briefly and with the aid of clearly 
drawn pictures the methods by which innumerable minor 
repairs in and around the house may be carried out effectively 
by the house-owner, tenant, or amateur craftsman. 


CONTENTS: Walls and Exteriors—Dvuor and Window Openings—Chimneys—Roofs— 
Gutters—Doors and Windows—Floors—Internal Decoration—Staircases—Fireplaces— 
Lighting—Sanitary Fittings—Fences and Paths—Greenhouses and Plumbing. 


92 pages and 156 illustrations. Price 2s. 6d. net, postage 3d. 
inland. 


PRELUDE TO ARCHITECTURE 
By WILLIAM GODFREY NEWTON, M.A. (Oxon), F.RI.B.A. 


“‘ The nine essays which make up ‘ Prelude to Architecture’ are the best I have read 
for many a long day. They are the product of wide and deep knowledge of the subject, 
ability in the art of presentation, a clear, logical mind, and a charming manner.’’—Pro- 
fessor Purchon in The Western Mail. 


Bound full cloth, size 7} im. X 5 in. Price 2s. 6d. net, postage 
3d. inland, 
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SOME FAMOUS BUILDINGS AND THEIR STORY 
By ALFRED W. CLAPHAM, F.S.A., and 
WALTER H. GODFREY, F.S.A. 

| fee this book the Authors describe many of our historical 

architectural possessions, and present the story in a form 
attractive to the general reader by in¢luding some account of 
the lives, characters, and ambitions of the famous people who 
were associated with the buildings illustrated. 
The book contains over 280 pages, including 108 photographic 
illustrations, reproductions of engravings by Hofnagle, Kip, 
Smithson, Holbein, Hollar, T. Hosmer Shepherd, etc., and 
original plans. 


Bound quarter cloth, size 82 in. xX 64 in. Price 2s. 6d. net, 
postage 6d. inland. 


THE “LITTLE THINGS THAT MATTER” SERIES 


Bound quarter cloth, size 84 in. X 54 in. Price 5s. net each 
volume, postage 3d. inland. 


VoLumeE I, 
EIGTLE THINGS THAT MATTER FOR THOSE 
WHO BUILD 
By EDWIN GUNN, A.R.1.B.A. 

M* GUNN deals with a variety of small practical dif- 

ficulties in house design and construction which it is the 
experience of architects to encounter, and gives many scores 
of practical tips on the handling of such things as damp-courses, 
cavity walls, casements, doors, roofs, slating, tiling, chimneys, 
dormers, weather-tiling, stairs, fireplaces, smoky chimneys, 
drains, sanitary fittings, hot-water systems, plastering, glazing, 
etc. Seventy clearly drawn diagrams illustrate the text. 


VoLuME II. 


MODERN BUILDING PRACTICE 


By WILLIAM HARVEY 
Author of on 2 
“ The Preservation of St. Paul’s Cathedral and other Famous Buildings 


Boe G practice is to-day beset with so many per- 
plexities, both in regard to the policy of true economy in 
construction and the wise choice of materials, that the useful 
hints and information contained in this volume will be valued 
by all who are concerned with the design and construction of 


houses. 
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SIR CHRISTOPHER WREN (1632-1723) 


Ahk volume was compiled as a tribute to the memory of 

Sir Christopher Wren, on the occasion of his Bicentenary 
in February 1923. The text takes the form of essays written 
by several well-known architects, dealing with various aspects 
of Wren’s character and work, and fully illustrated by photo- 
graphs, plans and drawings of the majority of his most im- 
portant buildings, in addition to many others lesser known. 
The following are amongst the essays included in the book :-— 


WREN’S CHARACTER AND GENIUS. By the late Pau 
WATERHOUSE, PP:R.I.B.A. 

WREN THE ARTIST AND THE MAN. By Sir REGINALD 
BLOMFIELD, R.A. . 


WREN’S PLAN FOR LONDON AFTER THE GREAT FIRE. 
By WALTER H. GODFREY, F.S.A. 


WREN AND HIS CITY CHURCHES. By E. BEREsForD 
CHANCELLOR, M.A., F.S.A. 


Bound art boards, canvas back, size 13 in. X 82 in. Price 5s. 
net, postage od. inland. 


MODELS OF BUILDINGS 


HOW TO MAKE AND USE THEM 
By WILLIAM HARVEY 


ie writing this book the author shows the variety in material, 

in style, and in technique appropriate to models made for 
temporary or permanent purposes. Instructions are given for 
model-making in paper, cardboard, wood, cork, bathstone or 
alabaster, or in plasticine or clay for casting in plaster or cement. 


140 pages, including 110 photographic illustrations and dia- 
grams. Bound quarter cloth, size 74 in. X 5 in. Price 7s. 6d. 
net, postage 6d. inland. 
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MODERN FRENCH DECORATIVE ART 


With an Introduction by 


LEON DESHAIRS 

Editor of Art et D coration, and Curator of the Bibliothéque des Arts Décoratifs, Paris. 
Pate results of French achievement in the new movement 

of interior decoration and furnishing are revealed in this 
book, which contains nearly 600 illustrations, including 14 
plates printed in colour. In addition to a large and varied 
selection of complete rooms,’ the illustrations cover a wide 
range of designs for such decorative features as wall-papers, 
carpets, rugs, tablecoths and covers, fire-screens, decorative 
panels, tapestries, lace, curtains, metal-work, furniture, radi- 
ators, table lamps, candelabra, candlesticks, clocks, watches, 
vases (in metal, stone, and porcelain), faience, glass, cutlery, 
table decorations, fans, jewellery, book covers, etc. 


Bound quarter cloth, size 144 in. X 11 in. Price £2 tos. net, 
postage 1s. inland. 


SHOP FRONTS 


A SELECTION OF ENGLISH, AMERICAN, AND CONTINENTAL 
EXAMPLES 


Edited by FREDERICK CHATTERTON, F.R.I.B.A. 


N addition to photographic reproductions of representative 
work in England, America, France, Germany, Italy, and 
other European countries, the book contains a number of plans 
and working drawings of English examples, while a glimpse 
at the past is afforded by the inclusion of some photographs 
and measured drawings of eighteenth and nineteenth century 


English work. 

Quarter bound in cloth, size 12 in. X 9 in, Containing 112 
pages, including over 100 pages of photographs, working drawings, 
and plans. Price tos. 6d. net, postage od. inland. 
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HOUSES, COTTAGES AND BUNGALOWS 
Edited by FREDERICK CHATTERTON, F.R.1.B.A. 


ee book contains over 200 photographs and plans of a 
representative collection of houses, cottages, and bunga- 
lows which have been erected by various architects in different 
parts of the United Kingdom during the past few years. The 
examples illustrated range in cost from £379 to £2,500, and 
in each case the actual cost of construction is given as well as 
valuable information concerning the materials used. 


Bound quarter cloth, size 12 in. X 9 in. Price 7s. 6d. net, 
postage 9d. inland. 


THE WORK OF ERNEST NEWTON, R.A. 


ye a Pictorial Survey of the Planning, Design, and Decora- 
tion of the English Country House and its Surroundings, 
during the past half-century, it has seemed fitting to gather 
together the best examples of the work of Ernest Newton, and 
to publish them in book form. Photographs of his houses and 
gardens in their maturity have been specially taken for the 
book, in which is also included a large selection of Working 
Drawings, Sketches, and Plans. 

Sir Reginald Blomfield, R.A., contributes an Introduction, 
and Mr. William G. Newton, M.A., the son who was intimately 
associated with his father’s work in later years, writes a critical 
text. 


Containing over 200 pages, including about 160 photographic 
illustrations and plans, also some 50 drawings and sketches of 
details. Bound full cloth, size 9% in. X 12% in. Price £3 35. 
net, postage 1s. inland. 


THE SMALLER HOUSE 


Go a selection of the best types of modern 
English domestic architecture, representing the work of 
many of the leading architects of the day. Interior views are 
included, showing some interesting and unusual treatments 
for living-rooms, drawing-rooms, halls, and staircases, etc. 
The illustrations comprise photographs, plans, and working 
drawings. A feature of special interest is the list of building 
costs, which vary from £500 to £8,000, and cover every house 
mentioned in the book. 

Bound quarter cloth, size 12 in. X 93 in. Price 15s. net, 
postage 9d. inland. 
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GARDEN CITY HOUSES AND DOMESTIC 
INTERIOR DETAILS 


Bane present (Fourth) Edition of this book has been re- 
vised and enlarged, and comprises a typical specification 
of a Garden City House, illustrated by a series of Working 
Drawings prepared by T. Millwood Wilson, F.R.I.B.A., to- 
gether with over 70 pages of photographs of Exterior Views, 
Elevations, Sections, and Plans of Houses, also 39 pages of 
measured drawings of Interior Details such as billiard-rooms, 
ceilings, chimney-pieces, conservatories, corridors, courtyards, 
doors, dining-rooms, dressers, firedogs, fittings, halls, niches, 
panelling, saloons, screens, staircases, vestibules, and windows. 

Bound quarter cloth, size 124 in. x 9 in. Price 7s. 6d. net, 
postage 9d. inland. 


HOUSES OF THE WREN AND EARLY 


GEORGIAN PERIODS 
By TUNSTALL SMALL and CHRISTOPHER WOODBRIDGE 
With an Introduction by W. G. NEWTON, M.A., F.R.I.B.A. 
HE authors have selected a number of the finest but lesser- 
known houses of the period, and have fully illustrated these 
by means of specially prepared measured drawings and photo- 
graphs of general elevations, gates and railings, exterior and 
interior doors, entrance halls, staircases, panelled rooms, fire- 
places, etc. 
Bound 1n full cloth, gilt. Size of page 13 1m. X 10 in. Price 
25s. net, postage od. 


SMALL HOUSES OF THE LATE GEORGIAN 
PERIOD, 1750-1820 
By STANLEY C. RAMSEY, F.R.I.B.A. 

VoL. I.—EXTERIORS. 

Vor. II—DETAILS AND INTERIORS. 
(eee ae a comprehensive survey of the architecture 

of the Late Georgian Period, the most interesting era 
to-day in the history of domestic architecture. Ina delightfully 
written introduction the author touches lightly but inform- 
atively upon the social characteristics of the period, and ex- 
plains how these houses were the expression of their age. 


Both volumes contain 100 plates, and the second volume 
includes 40 measured drawings by J. D. M. Harvey, B.A. 


Bound full cloth, gilt, size 13 in. x 83 in. Volume I. price 
21s. net, Volume II. price 25s. net, postage gd. inland each 


volume. 
9 QUEEN ANNE’S GATE, WESTMINSTER, Sow 
9 
5 


THE AUR) Col i eB Cad Wie Ase PSR ESS 


RECENT ENGLISH DOMESTIC ARCHITECTURE 


Edited by the late ERNEST NEWTON, R.A. 
and 
W. G. NEWTON, M.A. (Oxon), F.R.I.B.A. 


| Bee homes have a world-wide reputation for the 
dignity of their design and the subtle charm of their at- 
mosphere, and here are illustrated photographs and plans of 
many of the most beautiful English dwellings erected within, 
broadly speaking, the ten years 1913-1923. 


As a study of the delightful results which may be obtained by 
utilizing our old Renaissance and Tudor buildings as models 
for modern dwellings, this volume is worthy of special attention 
from architects and the public alike. 


Bound full cloth gilt, size 14 in. X 11 in. Price Ios. 6d. net, 
postage 9d. inland. 


OLD DOMESTIC ARCHITECTURE OF 
HOLLAND 


Edited by F. R. YERBURY 
With an Introduction by Dr. Ir. D. F. SLlotHOUWER 


1X STUDY of the widely diverse selection of photographs 
and measured drawings of the quaint exteriors and 
fascinating interiors of Dutch houses, the civic buildings, and 
such details as doorways, fanlights, balustrades, bridges, gate- 
ways, and windmills, given in the book, will show clearly the 
points of contact between the Domestic Architecture of the 
two countries. 


“This is one of those luxurious books about which there can hardly be any debatable 
opinions, as they do not arouse the critical impulse. One is just grateful for them and 
ar them to fulfil without question their purely inspirational function.”—British 

ut iT. 

The illustrations comprise over 100 photographs and measured 
drawings of details, together with a frontispiece in colour. Bound 
quarter cloth, size 12 in. X 9% in. Price 15s. net, postage od. 
inland. 
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ENGLISH ECCLESIASTICAL ARCHITECTURE 


(eo UNG of a collection of the finest examples of 
English Ecclesiastical Architecture to be found at the 
time of the publication of this book. 


A brief description of each building is accompanied by photo- 
graphs, plans, and drawings, also details of carved cornices, 
altar cloths, memorials, chancel screens, and other features of 
beauty and interest. 


The notes contributed by Sir Charles Nicholson, Bart., M.A., 
F.R.I.B.A., and Charles Spooner, F.R.I.B.A., on the design, 
arrangement, and interior decoration of churches, help to 
render the book an interesting study not only to architects, but 
also to members of the clergy and priesthood, and to the lay 
public. 


Second Edition. Bound full cloth, size 13 in. X 9 in., 250 
pages. Price 3s. 6d. net, postage od. inland. 


THE LIVERPOOL SKETCH BOOK 


4 pike Liverpool Sketch Book comprises a selection of the 
best designs and measured drawings executed by students 
of the School of Architecture at the Liverpool University. 


In addition to drawings prepared in the School, and others by 
Travelling Scholars, examples from its old students, and those 
connected with it directly or sympathetically, are also included, 
the object being to present a consistent and definite archi- 
tectural outlook rather than a mere collection of drawings. 


Bound quarter cloth, 4to, 12 in. x 9% in. Price 2s. 6d. net, 
postage 6d. inland. 
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THE WEST END OF YESTERDAY. AND 
TO-DAY 


BEING STUDIES IN LONDON’S HISTORY AND 
TOPOGRAPHY DURING THE PAST CENTURY 


By E. BERESFORD CHANCELLOR, M.A., F.S.A. 


R. CHANCELLOR’S book includes a wonderful collec- 
tion of photographs, old prints, and drawings of 
London and its life. His principal aim has been to show by a 
comparative method, both in his text and in the selection of 
his illustrations, the variations in the life and environment of 
the Londoner in the West End, and to picture the difference 
of his existence to-day, as well as its architectural setting, from 
what it was during the course of the nineteenth century. 


Containing over 220 pages, including 120 illustrations. Size 
12 in. X 9% in. Bound full cloth, price 25s. net, postage Is. 
inland, 


‘“ ORIGINAL VIEWS OF LONDON AS IT IS, BY 
THOMAS SHOTTER BOYS, 1842” 
With Descriptive Notes to each Plate and a Short Introduction 
By E. BERESFORD CHANCELLOR, M.A., F.S.A. 


fee original set of these twenty-six lithographs of London 
was first published in 1842. For many years their ex- 
quisite beauty has been known only to collectors and con- 
noisseurs, but the artist has in recent times begun to receive 
a fuller meed of recognition. A few years ago copies of the 
original set could be picked up for a mere song, but the growing 
popularity of Boys, combined with the rarity of the original 
lithographs, has now made the price rise to about £50. 


The complete set of lithographs has been reproduced in this 
book, together with descriptive notes to each plate by Mr. 
Beresford Chancellor, who is well qualified to write on this 
subject with authority, discrimination, and interest. The 
series is reprinted in monotone, following the originals, but 
the frontispiece is reproduced in colour from an undoubted 
original coloured plate. 


Bound quarter cloth, size 124 in. X 93 in. Price {£1 tos. net, 
postage 9d. inland. Edition strictly limited. 
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SPICTURESOUR ARCHITECTURE IN ‘PARIS, 
GHENT, ANTWERP, ROUEN, Etc., DRAWN 
FROM NATURE ON STONE BY THOMAS 
SHOPIPE BOYS, 1839" 


With Descriptive Notes to each Plate and a Short Introduction 
By E. BERESFORD CHANCELLOR, M.A., F.S.A. 


“ i ‘HIS is a re-issue of the complete set of these rare and 

valuable colour-lithographs of Paris and other continental 
cities. All the twenty-six plates are printed in colours and 
are a triumph of the printer’s art. 

‘* As a coilection of beautiful pictures of urban life and street scenes, or as a basis for 
comparing the aspects of great continental cities a century ago with those of to-day, or 
merely as a beautiful book, this reprint will be treasured by the many of us to whom the 
originals cannot be accessible.’’--The Journal of the American Institute of Architects. 

Bound full cloth, size 124 in. X 94 in. Price £3 net, postage 
od. inland. Edition strictly limited. 


ARCHITECTURAL WATER-COLOURS AND 
ETCHINGS OF WILLIAM WALCOT 


With an Introduction by 
Sir REGINALD BLOMFIELD, R.A. 


and Appreciations and Notes by other famous architects, 
ONTAINING a portrait of the Artist and reproductions 


of 63 etchings and water-colours, five of which, as well 
as the frontispiece, are in colour. 


Bound full cloth, gilt, bevelled edges, size 14 in. X I1in, Price 
£1 10s. net, postage 1s. inland. 
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ETCHINGS OF FRANK BRANGWYN AND 
WILLIAM WALCOT 


THE COLLECTOR’S EDITION OF REPRODUCTIONS 


Apes magnificent photogravure reproductions have 
been specially selected and prepared under the direction 
of the artists themselves. All who appreciate beautiful pic- 
tures will delight in them, for they are superbly executed, 
printed by hand on hand-made paper, and mounted as are 
original etchings. 


Mr. Brangwyn’s subjects are magnificent scenes in Italy, France, 
Belgium, and England; while the etchings chosen by Mr. 
Walcot for reproduction are his famous “‘ Roman Composi- 
tions,’’ which reincarnate ancient Rome in all its beauty and 
fascination. 


The scarcity of the original etchings gives these reproductions 
an enhanced value, particularly as the editions are strictly 
limited. 


Size with mounts 241n. X Ig in. Price {1 1s. neteach. Extra 
for framing in Ebony or Mahogany tos. 6d. per print. 


The original Frank Brangwyn etchings are published by the Fine Arts Society, of New Bond 
Street. 


ETCHINGS OF PIRANESI 


pees book contains reproductions of fifty etchings care- 

fully selected from the works of the great Italian master. 
The price makes it accessible to all, and it is particularly wel- 
come now that the original etchings are practically unobtain- 


able. Professor Reilly has contributed a helpful and interesting 
Introduction. 


Bound- quarter cloth, size 94 in. xX 64 in. Price 2s. 6d. net, 
postage 6d. inland. 
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DREAD OP) Ks bAy RICKARDS 


4 Egees book contains a large and varied selection, both in 

monochrome and colour, of Mr. Rickards’ architectural 
drawings, water-colours, and sketches, which illustrate his 
genius both as architect and draughtsman. His personality 
and work are described in the form of biographical notes 
contributed by leading authors, architects, and critics of the 
day, including a personal sketch by Mr. Arnold Bennett, an 
appreciation by Mr. H. V. Lanchester, and technical notes by 
Mr. Amor Fenn. 


Bound full cloth, gilt, size 14 in. X 11 in. Price {1 10s. net, 
postage 1s. inland. 


MODERN PLASTERWORK DESIGN 


A PORTFOLIO OF I00 PLATES OF SCALE 
DRAWINGS AND DETAIES 


By GEORGE P. and G. E. BANKART 
Authors of ‘“‘ Modern Plasterwork Construction ” 

t hey addition to an extensive range of designs for different 

types of ceilings, the plates include some examples of 
mantel-pieces and some schemes for the decorative treatment 
of internal and external walls. A large number of the drawings 
have been prepared from work actually executed, whilst the 
remainder offer suggestions for design adaptable to varied 
requirements. 


100 Plates in Portfolio, size 201m. X 13 1n. Price £2 15s. net. 


MODERN PLASTERWORK CONSTRUCTION 


A PORTFOLIO OF 33 PLATES OF WORKING DRAWINGS 


By GEORGE P. and G. E. BANKART 
Authors of ‘‘ Modern Plasterwork Design ” 
OPeiLe main purpose of these plates is to illustrate varied 
principles of up-to-date plasterwork construction, manu- 
facture and fixing now in general use or coming into use in 
association with modern methods of building. The drawings 
incorporate much technical information which has not hitherto 
been collected or published, and which was formerly acquired 
only through apprenticeship and experience at the bench or 
on the scaffold. 


33 Plates in Portfolio, size 20 in. X 13 im. Price 25s. net. 
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THE PRACTICAL EXEMPLAR OF 
ARCHITECTURE 


750 PLATES OF MEASURED DRAWINGS AND DETAILS SELECTED BY 
MERVYN E. MACARTNEY, B.A., F.S.A., F.R.I.B.A. 


HIS world-famous series records, by means of photograph, 

measured drawing, and large-scale detail, the finest 
examples of English architecture, including many famous 
buildings, which have now been demolished for street improve- 
ments or rebuilding schemes. The plates cover a great variety 
of subjects, comprising examples of exteriors and interiors, 
chimney-pieces, gates, panelling, doorways, ironwork, staircases 
windows, and many other features that are profitable for study 
and adaptation; and the drawings have the intrinsic merit 
of being admirable examples of accurate, clear, and artistic 
workmanship. - 


The series consists of seven portfolios, each containing over 100 
Plates. Price £1 1s. each, or the complete set of seven portfolios 
£6 6s. 


A list of the Plates contained in each of the seven portfolios will be sent on request. 


PRACTICAL NOTES FOR ARCHITECTURAL 
DRAUGHTSMEN 


SERIES I.—THE ORDERS AND THEIR APPLICATION 


By ALFRED W. S. CROSS, M.A., #.RUIB-A. 
and 
ALAN E. MUNBY, M.A., F.R.I.B.A. 


is object of this volume is to show the quickest and best 
way of setting out the Orders. 


The plates show the correct application of the Orders to win- 
dows, doorways, arcading, niches, etc., and include a number of 
large and instructive drawings of domes, staircases, and other 
constructional features. 


27 Plates. Enclosed in strong Portfolio 19 in. X 14 in, 
Price 15s. net, postage 1s. inland. 
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PRACTICAL NOTES FOR ARCHITECTURAL 
DRAUGHTSMEN 


By ALFRED W. S. CROSS, M.A., F.R.I.B.A. 
and 
KENNETH M. B. CROSS, M.A. 


SERIES IJ.—wORKING DRAWINGS OF TECHNICAL SCHOOLS AND 
SCIENCE BUILDINGS 


1 RUSS, second series of Practical Notes has been carefully 
prepared with the express object of dealing with the 
particular requirements of Technical schools and Science build- 
ings. It comprises 35 plates of practical Working Drawings, 
chiefly derived from actual work which has been executed. 


Enclosed in strong Portfolio 19 in. X 14 in. Price 15s., 
postage 1s. inland. 


SERIES II].—WORKING DRAWINGS OF BUSINESS PREMISES AND 
COMMERCIAL BUILDINGS 
Se of the most notable of modern commercial buildings 
by many well-known architects are here illustrated in 
such a way as to be of the utmost service to all architects, 
architectural draughtsmen, or students of modern architecture. 


50 Plates in Portfolio 19 im. xX 14 in. Price 25s., postage 
Is. inland. 


STANDARD DETAILS 


Examples selected by 
MERVYN E. MACARTNEY, B.A., F.S.A., F.R.I.B.A. 


4 bis object in preparing these drawings has been to pro- 
vide very large plates of exterior and interior details as 
standard examples of their several periods. 


The drawings themselves are of superb quality—it would, 
indeed, be impossible to excel them as specimens of line 
draughtsmanship ; and included on the plates are small photo- 
graphic reproductions of the actual work. 


25 Plates. Printed on stout art paper, size 24} in. X 18 in. 
Price 5s. net, postage 1s. inland. Specially prepared for the use 
of Students in Technical Schools, Universities, etc. 
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MODERN ARCHITECTURAL DETAILS 


A PORTFOLIO of 80 plates of photographs and working 
drawings of all kinds of architectural details, including 
external and internal doors, staircases, gateways, fireplaces, 
windows, garden furniture, kitchen fittings, balconies, shop 
fronts, etc. 

Size of plates 124 in. X gin. Price 12s. 6d. net. Postage od. 


MOULDINGS OF THE WREN, GEORGIAN, 
AND ADAM PERIODS 
By TUNSTALL SMALL and CHRISTOPHER WOODBRIDGE 


A PORTFOLIO of 20 plates of full-size drawings of 
authentic mouldings of the period, including archi- 
traves, dadoes, skirtings, cornices, handrails, panel mouldings, 
etc. 

Size of plates 124in. X 10in. Price 8s.6d.net. Postage 6d. 


ISOMETRIC DRAWING OF ST. PAUL’S 
CATHEDRAL 
By R. B. BROOK-GREAVES, assisted by W. GODFREY ALLEN 


if forks is probably the largest and most important drawing 
that has ever been made of any building in the world, 
and shows every detail of the construction of the Cathedral 
from the foundation to the summit. The reproductions are 
made to a size of 50 in. x 34 in. on a pure rag paper. 


Price 21s. net. 


WORKING UP A BILL OF QUANTITIES 
By ARTHUR J. WILLIS, F.S.I. 


A est book has been written to satisfy a want which the 
author has felt in his own experience and in his own 
office. It gives a large number of practical hints on working 
up a bill of quantities which will be found to be of the utmost 
value. is 


Price 3s. 6d. net. Postage 3d. 
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R’s METHOD OF USING ORDINARY SET- 
SQUARES IN DRAWING AND DESIGN 


By HARRY W. ROBERTS 


INS and quicker methods of preparing drawings of all 

kinds will be obtained by the study of Mr. Roberts’ book. 
These methods will be found of the greatest assistance to all 
who use set-squares, and who depend upon their powers of 
producing original ideas in design and clever draughtsmanship 
for success in their careers. 


Containing 112 illustrations. Bound quarter cloth, size 
74 in. X 5 in. Price 6s. net, postage 6d. inland. 


THE PRINCIPLES OF ARCHITECTUKAL 
COMPOSITION 


By HOWARD ROBERTSON, F.S.Arc., S.A.D.G. 
Principal, Architectural Association School of Architecture 


j Pg fesonee the appearance of Mr. Robertson’s book, the 

knowledge of architectural composition was all but 
inaccessible to the majority of young architects in this country. 
It is because the book fills so adequately this very real gap in 
the literature on the Theory of Architectural Design that it has 
achieved such popularity among students, practising architects, 
and lay public alike. 

‘« Probably no other publication contains illustrations of so interesting a series of build- 
ings in Europe and America which justify serious study as examples of sound composition.”’ 
—The Builder. 

Containing 180 pages with over 160 line illustrations specially 
drawn by the Author. Bound quarter cloth, size 6} in. X 8} in. 
Price tos. 6d. net. 
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THE PRESERVATION OF ST. PAUL’S 
CATHEDRAL AND OTHER FAMOUS BUILDINGS 


A TEXTBOOK ON THE NEW SCIENCE OF CONSERVATION 
By WILLIAM HARVEY 


| paca science of Conservation is of recent development, and 

has been evolved as a practical alternative to the demoli- 
tion or disfigurement of our architectural masterpieces by the 
systematic patching or propping of their structures. The new 
science forms an important branch of architectural study, and 
a knowledge of its principles will be of great interest to all 
architects and engineers. Movements in the structure of St. 
Paul’s, which have been admitted by the Cathedral authorities, 
form a startling confirmation of Mr. Harvey’s predictions and 
theories. 


Containing over 160 pages, including more than 70 photographs, 
measured drawings, diagrams, and plans. Bound quarter cloth, 
size 8h im. X 54.1n. Price 5s. net, postage 6d. inland. 


ARCHITECTURAL STUDENTS’ HANDBOOK 


A GUIDE TO THE PROFESSION OF ARCHITECTURE 
By F. R. YERBURY, Secretary, the Architectural Association 


M®: YERBURY writes with authority and discrimina- 
tion, dealing with every phase of a student’s career. He 
tells him everything he needs to know, from his preliminary 
outfit to details of professional etiquette. The book is fully 
illustrated and contains practical articles on draughtsmanship, 
“ rendering,’ and other subjects relating to professional train- 
ing. 
Second Edition. Illustrated. Bound full cloth. Octavo, 
42 in. X 62 in. Price 7s. 6d. net, postage 3d. inland. 
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ARCHITECTURAL OFFICE ADMINISTRATION 
By FRANCIS LORNE, A.R.1.B.A. 


M2: LORNE’S book embodies a great number of useful 
English and American ideas for improving the machinery 
of the Architect’s office, and is intended not only for those who 
are established in their profession, but also for the beginner, 
who will be wise in adopting a good business system at the 
commencement of his career. 


_ “I can strongly recommend Mr. Lorne’s book to all architects, even to the young man 
just starting with the drawings of one week-end cottage in his office.” —Professor C. H. 
Reilly in The Architects’ Journal. 


Bound quarter cloth, octavo; 8% in. x 53 in. Price 2s. 6d. 
net, postage 3d. inland. 


WHO'S WHO IN ARCHITECTURE 
Edited by FREDERICK CHATTERTON, F.R.I.B.A. 
Coe pete ING a combined biographical record and direc- 
tory of practising architects in the United Kingdom, a list 
of Schools of Architecture with full particulars of each organiza- 
tion, together with notes of Architectural and kindred Institu- 
tions, their functions, and officials. 


An indispensable reference book for the Architectural profession. Published with the official 
sanction and assistance of the Royal Institute of British Architects. 


Bound full cloth, size 74 in. X 5 tm. Price ios. 6d. net, 
postage 6d. inland. 


CARICATURES 
By H. pe C. 


“ SERIES of over forty Studies of well-known personalities 
in the World of Architecture. 
Bound paper covers, size 5% in. X 83 in. Price Is. net, 
postage 3d. inland. 


ESSAYS AND MEMORIALS 


By Sir JOHN SIMPSON, K.B.E. 
Past President of the Royal Institute of British Architects 


ie delightful essays make a special appeal to all 
book-lovers, particularly to those who are interested in 


architecture and French history. 
Bound quarter cloth, top gilt, size 54 in. X 8 in. Over 170 
pages, with 21 illustrations. Price 5s. net, postage 6d. inland. 
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SPECIFICATION 


THE STANDARD TECHNICAL REFERENCE WORK FOR ARCHITECTS, 


SURVEYORS, AND ENGINEERS, AND FOR ALL INTERESTED IN BUILDING 
Edited by FREDERICK CHATTERTON, F.R.I.B.A. 


« QPECIFICATION ”’—now in its thirtieth year, 1928 

Edition—is the recognized authority on the numerous 
and diverse subjects relating to building. It has established 
and maintains an unrivalled position among architects for 
exact and reliable information on ali matters that will help 
them in the discharge of their professional duties. 


In this annual volume there are over thirty sections descriptive 
of the various branches of the Building Trade, together with 
Standard Specification Clauses. Each edition contains a 
number of new Special Articles on a variety of important tech- 
nical subjects, written and illustrated by specialists of the 
first rank. This combination of standard data and authorita- 
tive information, most carefully indexed for rapid consultation, 
presents an unrivalled collection of facts and figures for the use 
of architects in drawing up their Specifications. 


In addition to the exhaustive survey indicated above, “‘ Speci- 
fication ’’ includes folding plates in colour representing a wide 
range of marbles, brick, and joinery timbers; and a series of 
Standard Constructional Details reproduced from drawings 
specially prepared by W. R. Jaggard, F.R.I.B.A. 


Over 600 pages. Published Annually. 


Price tos. 6d. net, postage 1s. inland. 
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THE ARCHITECTS’ JOURNAL 


A WEEKLY JOURNAL FOR THE PROFESSION 
Edited by CHRISTIAN BARMAN 


RCHITECTURE is both a business and an art. It is 
technical as well as esthetic. And the ideal architect 
has to be that paradox, a technical expert, a pure artist, and a 


man of business ability. 


It is this threefold capacity that the ideal professional paper 
has to satisfy. It has to supply technical data about concrete, 
about steel, about all the thousand details of an architectural 
practice. It has to illustrate the finest work of the leading 
architects, and to reflect the manners and modes of other 
countries. It has to be an inspiration to the artist and a source 
of practical knowledge to the business man. It has also to 
supply the latest professional news. And, lastly, it has to act 
as a platform for the publication and discussion of professional 
opinions. 

It is the endeavour of THE ARCHITECTS’ JOURNAL to render 


all these services. 


“« The principal sources of information on modern architecture,” says the Encyclopedia 
Britannica, ‘‘ are the best architectural periodicals of the various countries.” The names 
of four American, three continental, and two English periodicals follow. The two English 


papers mentioned are THe ArRcHITECTS’ JourNAL and The Architectural Review. 


Price 6d. weekly. Annual post free subscription vate £1 3s. 10d. 
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THE ARCHITECTURAL REVIEW 


A MONTHLY MAGAZINE FOR LOVERS OF ARCHITECTURE AND THE 
ALLIED ARTS 


“«PPHE ARCHITECTURAL REVIEW ”’ differs from every 

other magazine in the world. It has neither rivals nor 
imitators. Its success is due to the policy which has led its 
successive editors to regard Architecture and the allied Arts 
not as a technical mystery, but as a subject of universal and 
living appeal to all cultured people of whatever profession or 
interest. 


For Architects, Artists, Sculptors, Designers, and Craftsmen, 
the pages of the REVIEW are a source of interest and suggestion, 
whilst to the Connoisseur, the Patron of Art, and the interested 
layman, they form a monthly survey of the Arts unrivalled in 
its scope and authority. 


The dual purpose of the Supplement, in which examples of 
Modern British Craftsmanship designed and made in stone, 
wood, metal, and other materials are illustrated, is to en- 
courage excellence in design and workmanship, and also to 
give some practical appreciation to those men—whether in- 
dividual artists or firms—who are to-day upholding the highest 
standards of British Craftsmanship. 


There is no country in the civilized world to which the REviEw 
does not travel month by month. 


' “ The principal sources of informatioa on modern architecture,” says the Encyclopedia 
Britannica, “‘ are the best architectural periodicals of the various countries.’? The names 
of four American, three continental, and two English periodicals follow. The two English 
papers mentioned are THE ARCHITECTURAL Review and The Architects’ Journal. 


Price 2s. 6d. monthly. Annual post-free subscription vate, 
ely Se ; 
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